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Abstract: The prevalence of impressionistic description in modern musical researches has not only
neglected the semiotic essence of music but also underestimated the significance of musical dis—
course in social communication. Meanwhile limitations in multimodal critical discourse analysis
(MMCDA) such as modality equality function generalization and communication independence
have also led to misconceptions. In light of this this paper aims to reconstruct musical discourse
from a semiotic perspective. It is pointed out that while representations of the modified can convey
ideational meanings representations of figures backgrounds and fields can position the audience for
interpersonal meanings. It argues that communication in musical discourse possesses characteristics
of iconicity simultaneousity and unidirectionality. It claims that ideology is one essential characteristic
of musical discourse whose semiotic representations demonstrate systematicity of semiotics and
multiplicity of genres. While representation of ( inJ equality is a duality representation of chauvinism—
feminism is a multiplicity and representation of ( non- individualism is a continuum.

Key words: musical discourse; ideology; semiotic representation; social semiotics; Systemic Func—
tional Linguistics
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