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( Dangerous)

I’ m the baddest mother up in here

And I’ m about to make it clear

It’ s going down like I told you

I’ m the baddest mother up in here

( What you gonna do? ) I’ m gonna rock you

( What you gonna do? ) I’ m gonna rock you

( What you gonna do? ) I’ m gonna rock you

I’ 11 have you begging for mercy begging for mercy Oh
I’ m dangerous so dangerous

I’ m dangerous

Get ready cause here | come

I’ m about to come and get me some

Hot as smoking gun so get ready cause here I come

( What you gonna do? ) I’ m gonna rock you

( What you gonna do? ) I’ m gonna rock you

( What you gonna do? ) I’ m gonna rock you

I’ 11 have you begging for mercy begging for mercy Oh
I’ m dangerous so dangerous

I’ m dangerous so dangerous
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A Multimodal Discourse Analysis of National Security Discourse:

a Case Study of the Police Image Promotion Videos
PAN Yanyan

Abstract: The image crisis of China’s police force in recent years greatly affected the police’ s law enforcement ability and
credibility. As an important part of national security discourse discourse on the police remains untouched. It is urgent that police
discourse should be studied so that it can provide some enlightenment for the promotion of the image of the police which in return
will be helpful for the police to effectively combat crimes and safeguard public order. Based on the Visual Grammar Theory of Social
Semiotics and theories from film studies and mass communication this paper first builds a analytic framework for dynamic
multimodal discourses( video analysis) and then applies this framework to the analysis of two police image promotion videos one
from China the other from America so as to find out their differences in narration interactive meaning and ideology. The
significance of this study is twofold one is to illustrate that video analysis should be done with reference to film theories and other
related disciplines and an analytical framework should be built according to different genres a video belongs to. The other is to
discuss how to effectively build a positive image of the police and provide some suggestions for future police discourse practice.

Key words: national security discourse; image of the police; narrative characteristics; interactive meaning; ideology
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